
Marc Quinn 
	  
I've chosen Mark Quinn because he is a leading contemporary British artist 
with a large variety of exhibition work that aims to be controversial. He has 
inspired conversation and discussion on various topics, which are interesting 
and are based on the perception of life. He has looked at topics such as 
perception of disability and how we react to them.  He is known for using 
himself within his sculptures of the human form. 
	  
	  
Mark Quinn was born in London in January 1964, one of the artists loosely 
known as the Young British Artists (Akbar, 2009).  He is well known for 
unconventional sculptures made using blood, faeces, glass, marble and lead 
(Artnet, 2014). At Cambridge University he studied history and later art history 
at Robinson College.  He then worked as an assistant to sculptor Barry 
Flanagan and the White Cube gallery started exhibiting his work.  Then in 
1993, Saatchi exhibited Quinn’s work within a collection called the Saatchi 
collection: Young British artists II (Artnet, 2014). 
 
In 1991, Quinn started his series of himself casting his own head in a new 
cast in his own blood every five years.  He believed this to be documenting his 
transformation over time and questioning portraiture as a representation of the 
inner self (Artnet, 2014). Other portraits by Quinn include The Origin of the 
Species (1993) using coconut milk and then Shit Head (1997) made with 
faeces. In his Complete Marbles series (1999–2001), Quinn sculpted life-size 
portraits of people born without limbs in Carrara marble and in contrast 
exhibited plaster casts of Classical sculptures directly next to them. One of 
Quinn’s most controversial works, Alison Lapper Pregnant (2000), used the 
Forth Plinth in Trafalgar Square.  The portrait is a larger-than-life size of 
Alison Lapper who has no arms and shortened legs and is pregnant (Artnet, 
2014). One of Quinn’s more recent series, Flower paintings, started in 2007, 
is in vibrant colours depicting tropical flowers and skulls giving reference to 
Memento Mori’s still life’s, remarking that these exotic plants are still 
commonplace today (Artnet, 2014). 
 
Quinn’s work has been exhibited in many important galleries and venues 
including the Venice Biennale in 2003, the Tate Gallery in London, the 
Fondazione Prada in Milan, and the Irish Museum of Modern Art in Dublin. He 
currently lives and works in London. 
 
Quinn’s work often refers to scientific developments. He has a preoccupation 
with mutation of the body, the human figure and dualism defining human life 
through spiritual and physical, surface and depth, sexual and cerebral (Opera 
Gallery, 2011). His work over the last thirty years has been based on themes 
that “revolve around history, time and space, body and identity’ (Quinn, 2014). 
 
	  
	  



In a video, Quinn (2008a) explains his concepts and influences. Of his 
sculptures of Kate Moss, he explains they are not exact replicas, more, they 
are about the nature of the subject, about the archetypal image that she has.  
Quinn states  ‘sculpture is about the materialization of the immaterial’ (Quinn, 
2008a).  He discusses the Evolution exhibition as taking something from life 
and transforming it into sculpture, the growth of humans as relating to the past 
present and future and the flowers showing human impact upon evolution 
through modification.  Quinn describes people’s acceptance and adoration of 
classical art and sculpture, even those damaged with an image of 
incompleteness, and yet his sculpture of Alison Lapper, an image of 
wholeness, as being received differently. These reactions to his sculptures 
with lost limbs initiated thought about how the viewer themselves had looked 
more different during fetal development inspiring his evolution sculptures 
(Quinn, 2008). 
	  
	  
Quinn began a project of a series of self-portraits starting in 1991 to be 
repeated every five years (Mellow, 2012).  There are currently five versions of 
‘Self’ which are cast using Quinn’s own blood (approximately 4.5 litres per 
sculputre). 
	  

	   	  

	  
Self	  (Quinn,	  1991)	  
	  



Mellow (2012) suggests Quinn’s self portrait is the greatest of all time, not 
only for the technical expertise and the emotive choice of material but 
because the portraits are dependent on a ‘life-support’ system to keep the 
blood frozen to avoid decay. The purposeful use of a material that requires 
electricity to maintain its frozen state illustrates a dependency and tension, 
which relates to modern society.  Akbar (2009) reports responses to this 
series of work vary from revulsion to admiration. 	  
	  
Charles Saatchi purchased the first sculpture reportedly for £13,000. The forth 
sculpture in 2006 was sold to the National Portrait gallery for £300,000 to 
become a part of the British Public collection. The National Portrait Gallery 
(2009) describe the piece as ‘unconventional, innovative and challenging’ 
suggesting it is an important and influential work ‘which has become an 
enduring image of the Brit Art movement’.  Arkber (2009) quotes Quinn as 
saying the work was inspired by Rembrandt's self portraits. 
	  
Quinn (cited by National Portrait Gallery, 2009) describes the self-series as 
aiming ‘to push portraiture to an extreme, a representation which not only has 
the form of the sitter, but is actually made from the sitter's flesh.’  Andrew 
Macdonald of The Art Fund, says: ‘This challenging and disquieting work is a 
fantastic example of Quinn's fascination for the human body, and his capacity 
to stretch the notion of what portraiture can be.’	   (National Portrait Gallery, 
2009). 
 
The Etymology of Morphology 1996 
 

 
 

The materials Quinn used here, glass and silver, seem to literally pool as if 
water or drops of water, having a feeling of movement as though it still may 
move even though it is a moment caught in time 
Quinn seems to work in many different materials, this being cast glass blown 
in Murano in Italy, silvered on the inside and shown on the floor. It is cast from 
Quinn’s own body parts, suggesting a life sized figure, which has dissolved in 
a mercury like puddle and still recognisable are the head, hand and penis in 
otherwise biomorphic forms.  Riggs (1997) says the piece suggests 



transformation but less radically than in some of the artist's earlier works such 
as Self (1991, Saatchi Collection, London). 
 

 
 
For this sculpture, Quinn has used yet another form of materials and 
techniques with stainless steel, RTV 75/60 and polyurethane, obviously a full 
self-portrait. The movement within the dripping of the piece and reflection 
appeal to me as it looks very textural creating a feeling of wanting to touch the 
piece. I see this as a positive response when a piece of work makes me feel 
something or want to touch it.  
 

 
 



The Alison Lapper Pregnant sculpture is probably one of his most famous 
pieces but that I find unattractive, not due to the fact that she is disfigured but 
that I find her an unattractive female.  I wonder if Quinn is deliberately using a 
model that is not so attractive as this was not just about body parts being 
disfigured but about challenging the audience to make comment and risk 
putting forward a negative view, however Quinn likened her image to that of 
Boudicca.  Quinn made the statue from marble that was machined to carve 
the image, which some feel was manufactured rather than creative (Simon 
2005)  
 
BBC (2005) reported many comments and opposing views regarding the 12ft 
marble sculpture, Alison Lapper Pregnant, is already dividing opinion among 
art critics and disability campaigners.  Quinn (year) said he had sculpted his 
friend Ms Lapper because disabled people were under-represented in art. "I 
felt the square needed some femininity, linking with Boudicca near the 
Houses of Parliament" (BBC News, 2005). The Disability Rights Commission 
(2005) called it "powerful and arresting”. Quinn (2005) commented, "Alison's 
statue could represent a new model of female heroism." But Robert Simon, 
editor of the British Art Journal, said: "I think it is horrible. Not because of the 
subject matter I hasten to add, I have a lot of time for Alison Lapper. I think 
she is very brave, very wonderful but it is just a rather repellent artifact - very 
shiny, slimy surface, machine-made, much too big... ".  However, Bob Niven, 
chief executive of the Disability Rights Commission, said the statue, at the 
heart of London, would raise public debate on disability.  
 

 
‘Stuart Penn’, 2000 Marble, 160 x 99 x 54 cm Photo: Prudence Cuming 
Associates Courtesy of Marc Quinn Studio 
 
In contrast, Quinn’s figure of Stuart Penn, a British stuntman and amputee, 
could be seen as an attractive form, with balance, using grace and dexterity. 
Yet, the Dutch national railway company refused to display posters because it 
featured a nude figure in sculpture, for fear of complaints, despite the fact it 
was pro disabilities (Lees, 2009). 



 
 
I have found Quinn’s work more diverse than I originally thought, as I had 
formed an opinion on the Alison Lapper statue. Upon reviewing a wider body 
of his work I found the subject matter to be figurative in many of his 
exhibitions. Much of his work seems to be looking at affecting the audience, 
trying to make the audience think in a subjective way and this does relate to 
my work. I do feel that I have something to say, that I am making a statement 
that can be viewed and judged and interacted with by causing thoughts and 
controversy.  
 
My work has been influenced by seeing the range of work materials Quinn 
has used to a tight concept. I would say the only thing I would do differently 
from Quinn is I would want a more hands on approach, but making bold 
statements and opening myself up to criticism is something that I should 
welcome as having public opinion seems to be good whether in positive or 
negative as it shows that thought has been given to your work and as an artist 
this is success. Information and feedback can directly influence work along 
with observation and study, all of which are a positive influences. 
Clear conceptual ideas and brief are a must and something I will take forward 
within my own work as they give a clear direction for the viewer to consider 
and discuss weather agreed with or not and show a thoughtful encounter with 
ones work.  
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