
Antony Gormley 
 

I have chosen Antony Gormley mainly due to his casting and figurative work 
looking at people and interpreting what he sees. He undertakes large 
exhibition work and large-scale pieces, which I aspire to. His work has 
meaning, which people relate to, and he explains his concepts clearly.  The 
British Council Transform (2014) describe Gormley’s work as ‘investigations 
into the body as a place of memory and transformation’ and this relates to my 
work regarding links to transformation and for the ability of the body to hold 
loss and emotion and movement in muscle memory. 
 
Gormley’s work has been extensive spanning a period of over 30 years, his 
work comprises of numerous series (White Cube, 2014). He was born on 30th 
August 1950 in London and married Vicky Parsons an artist herself and in 
1980-81 they completed the “Bed” together one of his first Tate Gallery works 
(Parsons 2012). He had an extensive education which included the University 
College of London, Ampleforth College, Central St Martins College of Art and 
design, Goldsmiths College in 1974, a postgraduate course in sculpture at the  
Slade School of fine arts 1977-79, reading archaeology, anthropology and the 
history of art at Trinity College Cambridge from 1968 to 1971 (European 
Graduate School, 2012). 
Gormley has received many prestigious awards including the Turner prize, the 
Lawrance Olivier Award, including recently in 2013 the Praemium Imperiale 
awards, the world's richest arts prize from Japan (BBC, 2013).Gormley was 
Appointed an O.B.E in 1997 and achieved the New Year Honours List 2014 ( 
Artdaily 2014). 
Many of his works are world famous and international including The Angel of 
the North, (Gateshead, England) Another Place (Crosby Beach, England), 
Inside Australia (Lake Ballard, Western Australia) and Exposure (Lelystad, 
The Netherlands) and shown extensively in galleries (Artlyst, 2013).   
 
Raffinetti (2013) says Gormley”s work is interesting for a number of reasons. 
It is well known that his practice is rooted in eastern spirituality, being 
Buddhist has had a direct influence on his perception and conception of work. 
His work has always been influenced and focused on the human body, which 
I feel is why I am influenced by Gormley, as I too influenced by the human 
form. 
 
Gormley’s intention was to integrate his experience of India with western 
culture and bring some insights into his work, reflecting on his study as a 
Buddhist monk. Gormley keeps this philosophy alive in his work and visits 
India still. Gormley meditates whilst embodied in casts as a use of pain 
control, using his own body and mind to answer questions that he has on a 
deeper more spiritual conceptual level looking at life and consciousness.  

Gormley explains sculpture as ‘It's a small and inert catalyst, a bit of matter 
used to catalyze your sense of being immersed in light and matter. Aware of 



the world that he inhabits and the aliveness within.’ (Gormley, 1996 cited by 
Lingis, 2011, p.153) 

 Angel of the North  

He is famous for many exhibitions and sculptures, one of the better-known 
being the Angel of the North which towers above the Team Valley Colliery. 
This work was to celebrate the millennium and is significant both in size, 
stature and statement completed in 1998 and stands outside Gateshead on 
the A1. It is constructed from the dimensions of Gormley’s body and 
mathematically enlarged to around 65 feet high with a wingspan of 177 feet 
(Gormley, no date). The metal structure is a solid looking angel with large 
wings more like in design to an aeroplane. Predominately Gormleys sculpture 
are cast from bodys and made of metal, steel.  

Rice (2001) quotes Antony Gormley as stating ‘Art is the means by which we 
communicate what it feels like to be alive. Making beautiful things for 
everyday use is a wonderful thing to do – making life flow more easily – but 
art confronts life, allowing it to stop and perhaps change direction – they are 
completely different.’  

Gormley's work was predominantly figurative spending many years casting 
himself repetitively. Plaster casts were formative for many artistic movements 
including the Renaissance, Baroque or Neo-Classicism, casts were part of 
private collections of scholars, artists, aristocrats and royals in Europe from 
the 15 century onwards. The replicas founded an early standard of what were 
considered masterworks of the ancient Greek and Roman world. Casts 
enabled artists to study human anatomy. Cornell University Library (2013)  
 
The Field ( the British Isles)in 1993 was a very large undertaking of 40,000 
figures approximately 8 to 25 cm and covered a whole room and exhibition 
space in a vast and dramatic way like carpeted field of figures. Gormley 
described ‘twenty-five tons of terracotta clay as being energized by fire, 
sensitised by touch finally made conscious by there eyes, a field of gazes 
looking at the observer so they are the subject of view for the field, a hundred 
people of St Helen’s, Merseysides local community handmade the figures in 
1993, ages ranging from seven to seventy (Southbank 2009) His work the 
Field had similarities with the terracotta Army on scale of how many figure yet 



the figure were small enough to fit into a large exhibition space, I have been 
inspired by the scale of work undertaken and produced. 

 
 
 
 
 

 
The Field The British Isles 1993 
 
 
 
 
 
 



 
 
The Horizon Field in Hamburg is a different style of work, a large platform 
suspended 24ft above the ground with the aim of inviting human interaction 
(Farndale, 2012). Gormley discusses how the work is, in effect, a mediating 
platform that makes the museum “porous” and which provides a new vantage 
point for “looking out” (Deichtorhallen, 2012).  In a film about this, Antony 
Gormley discusses how this work reverses his usual rules of sculpture 
(stillness, silence and inactivity) and means to emphasize free movement, 
making new connection’s within the surface of platform and the internal 
influence’s of the viewer.  
 
 

 
 
The Horizon Field 
 
 
In the Domain Fields series of work, Gormley offered members of the public to 
be involved as models and the finished exhibition had 280 individual casts.   
Taking place in the Baltic in Gateshead with full-size sculptures in metal 
welded from individual body casts of people who had been around and looked 
at the Angel of the North (The Guardian 2003). The statues have only a matrix 
and lines joining in regular angles and no frame.  Gormley himself said about 
these sculptures “what exactly are they waiting for?” (Gormley 2013).  He 
describes the aim to achieve tension and convey the attitude of the individual 
in an attempt to separate the subtle body from the material body (The 
Guardian 2003).  The individuals being body cast experienced an array of 
feelings with different sensations of heat and coolness as the plaster set 
reflected in the finished pieces and the impact they had on the public being 
privy to the process as well as the result (Gormley 2013). When casting 
others I myself have also found this process interesting with how the sitters 
have reported feeling of confinement and claustrophobia, warmth and safety, 
these I have reflected also in my creations. I have used casting extensively in 
my last series of work. 
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Standing Still is one of Gormley's latest exhibitions at the White cube, 
continuing his line of enquiry into life and consciousness, he uses pieces of 
large Lego style metal, iron rectangles of block figures, which gives three-
dimensional pixelate depicted from the human form. Depicting different poses, 
the body at rest, standing still, lying down or featal position. These are direct 
progression from a previous body of work entitled “ataxia” which he began in 
2007.( Greek word that implies a state of disequilibrium and is used in medical 
language to describe a state of dysfunction or a progressive loss of 
coordination of one's body, attributed to severe dysfunction of the central 
nervous system)   
 
 
 
 
 

 
 

Standing Still 2009 

 
 



 
Raffinetti say”s “The figures are beautifully finished and executed. Gormley’s 
detractors have complained in the past that he represents the “acceptable … 
face of contemporary art to an audience who aren't happy with the rude stuff 
or the funny stuff, but would dearly like to like something."  
 
Macmillan (2010)  “I do not like the Angel of the North. It is a lumpish figure 
with ridiculous wings stuck to its back. Their angle ignores the wind that 
permanently blows around them where the figure stands, planted on a hilltop, 
and so aerodynamically they look so very wrong that the effect is quite 
uncomfortable. The wings are out of scale with the figure, so the figure itself 
actually seems too small for its site.” 
 
I relate to Gormley, meditating gives me also a platform in which to receive 
stimulus and insight my work as answering mental and spiritual questions 
about the life on deeper levels using the human form as my stage. I myself 
use my artwork is a pain control directly in my making. I find Gormley's work 
inspiring in many ways, firstly its size and scale, its impact, due to its 
placement at and its message, I would like to think that one day I could aspire 
to something as dramatic with such impact myself. This I am sure though is 
something that takes time and many years of hard work, perseverance and a 
little luck with a lot of planning. 
I feel Gormley has influenced my work, by seeing that having clear concepts 
and clear expression and understanding of your work translates globally. 
Scale of work in the correct environment has an immense impact on the 
viewer, creative work alone is pleasant but with the right stage and concept 
becomes a complete experience for the viewer and this has been shown very 
clearly by Gormley, he is very apt in conveying his concepts. 
I have yet to work on anywhere near the scale that Gormley does but am 
enthused and stimulated to do so in the future, and feel that by studding 
Gormley I have a greater understanding of the need to present my work in a 
clear and concise conceptual manner. 
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